COM 407N
Screenwriting
Fall 2006 W 6:00--9:00
6-7:30 AHSC 004
7:30-9 Betzler 019

Dr. Mark C. Rogers Office: 016 Betzler Center
Phone: 490-7154
Email: mrogers@walsh.edu (I check my email often).

Office Hours: M 3-4 (by appointment), W 2-4 TTH 11-12 (drop in),
I am also available by appointment at other times.
(Feel free to knock if I’'m in my office; if I’m busy | may ask you to come back during my office hours).

Learning Outcomes:
Students successfully completing this class will be able to:
e Analyze and employ the basic structural elements of screenplays.
o Apply proper formatting to their screenplays.
e Pitch and present a movie concept.
e  Write a short screenplay complete with an outline for further development of story line.

Textbook:
There is no required textbook for this course. The following books are on reserve in the library, and | will
ask you to read excerpts from some of them.

Field, Syd. Four Screenplays (I will probably not assign any readings from this, but it could be a valuable
resource particularly for your analysis assignment)

Field, Syd. Sceenplay: The Foundations of Screenwriting (FOUNDATIONS)
Schellhardt, Laura. Screenwriting for Dummies (DUMMIES)
Trottier, David. The Screenwriter’s Bible. (BIBLE)

SAKAI Web Site:
This course uses the SAKAI course management system. Resources, links to READings will be posted on
the site. Some discussion and peer criticism will also take place on the site. Students will be expected to
use the site regularly.

Plagiarism and Academic Integrity:
Plagiarism is presenting the work of others as your own work. It is one of the most serious offenses in the
academic world. Minor examples of plagiarism (i.e. a “borrowed’ paragraph or willfully sloppy attribution)
will result in failure for that assignment. Major plagiarism (copying all or most of a paper or presentation
for example) will result in failure of the course.

Grading and Assignments:

Assignment Points
Peak Moment Script 10
Synopsis 5
Pitch/Pitch Proposal 10
Small Assignments 15
Class Participation/Peer Criticism Participation 15
Treatment 15
Script—ACT 1 and Outline 25
Final Exam 5
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1) While attendance is not formally weighted in this scheme, students who do not attend CLASS regularly
will receive low marks in CLASS discussion, peer feedback, and will not be able to complete all the in-
CLASS writing assignments.

2) Students must complete all assignments to pass this course.

Tentative Schedule of Classes:

August 30 Introduction
LAB: Introduction to CLASS, Sakai, Screenplay format
CLASS: Discussion, Dialogue Assignment

September 6 UNDERSTANDING SCREEN PLAYS

LAB: Timed Writing, Working with Format Template

CLASS: Dialogue Exercise, Scene performance Peak Moment Script Assigned
READ: Field—Foundations--Chapter 1 15-30

September 13 FORMAT

LAB: Work on Peak Moment Script

CLASS: More On Format, Synopsis and Pitch Materials assigned
READ Trottier-Bible-113-128

September 15 | PEAK MOMENT SCRIPTS MUST BE POSTED ON SAKAI NO LATER THAN
5 P.M.

September 20 CRITIQUE
LAB: work on Synopsis and pitch materials
CLASS: Peak Moment Critique, Screen Play analysis assigned

September 27 STRUCTURE
LAB: work on screenplay analysis

CLASS: Synopsis and Pitch workshop

READ: Field-Foundations—Chapter 7 127-141

TREATMENTS AND OUTLINES
LAB: Treatment assigned, work on treatments
CLASS: Treatments and Outlines
READ: Schellhardt—Dummies—Chapter 12 167-178

October 4

At this point, you should all have a pretty firm idea for your screenplay. We will
assess where we are as a class and what we still need to do, and create the
schedule/time table for the remaining course sessions

October 11 LAB-

CLASS:

October 18 LAB:

CLASS:

October 25 LAB-

CLASS:

November 1 LAB:

CLASS:
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November 8

LAB:
CLASS:
November 15 LAB:
CLASS:
November22 | o CLASS FOUNDER’S DAY RECESS
November 29 LAB:
CLASS:
DEC 6 FINAL EXAM/READING
6:30-8:30
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